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ABSTRACT

The burden of Beckett's characters in Waiting fad@t lies in their inability to make progress amdtihe elevated state of
despair that this engenders. They represent tHerfatate of man and His struggle to uplift himsel& more respectable
circumstance. This paper interrogates Beckett'sceph of time and how this constitutes the majorre®wof his
characters’ malaise and tragedy. The concept oftas linear progression is the lie in which Becketharacters is
trapped. Rather than act as a vehicle of mobilityne is the penultimate source of immobility. Ithis tragic reflection of
the fallen state of man, exalted paradoxically ®pbasement and disenfranchisement. Beckett turns, Firich is a
measurement of human evolution into a symbol otlespness. Vladimir and Estragon are representatiohdefiled
hope, who incarnate a besieged humanity caughhénthiroes of finitude, where expectation is abottgdan uncanny
abstraction couched as Godot. This, Beckett seermsayt is the source of our modern or rather postenoednguish and
anxiety, whose only resolution lies in human apitid be resilient and to choose. It is only in ngkia choice, that

Vladimir and Estragon can mitigate their anguistdaavert the tragedy of infinite wait.
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INTRODUCTION

Samuel Beckett, whose plays and prose exalt thenfatate of Man and portray His most existentiglst, remains the
most enigmatic playwright of the twentieth centiyaiting for Godotprobably his most important work, is the hallmark
of that exaltation of human suffering. Beckett damsts his protagonists’ anxiety around their ddgdanature and their
desire to rise above the fray. A closer readinghef play reveals the complicity of time and fatethe sufferings of

mankind, represented by the four characters-Vladifstragon, Pozzo and Lucky.

Mary M. F. Massoud has argued thAfaiting for Godot lenceforth WFG) is a play about “an exile from
meaningful life” (42). The present paper looksta tharacters in the play as victims of time anchahility, resulting in
their permanent anguish and anxiety and thereligidgftheir existence as tragic. The question efrtteaning of time has

been an age long source of scientific and philomephliscussionisJudeo-Christian philosophy constructs time agéini

"The Bible sets the tone for the vision of time as finite for humans even though infinite for God. Such books as Stephen
Hawking’s A Brief History of Time (Bantam, 1988); Craig Bourne’s, A Future for Presentism, (Oxford: Clarendon Press,
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resulting in the presence of a messianic figure sghdetermination of good and evil will end Man’sséence on earth,
creating a sinless society perpetuating eterralfdif good people. The great disappointmeWRG is therefore the result
of the recognition of Time’s infinitude, as the tagonists come to the realization that they angpied in this bubble. The
play elicits the tough question of existential nlityathat defines the very essence of choice updwickv depends the
mental survival of his characters. Chaos is evegyatand according to Lawrence Graver while dirgctive play for the

stage in Berlin, Beckett is noted to have told dhtors that it should be “done very simply and thatessential aim was

‘to give confusion a shape...” (33).

Waitingis a political statement on the uncertainty of actions and the moral debasement of our generakiua.
play speaks truth to power, questioning assumetmotof the essence of life on earth. It raisesstioes about the
validity of our daily actions and of our time andvhwell as a people we are ready to confront oun fears of finitude.
Tragedy, for Beckett becomes not the high-strurguerces of a gracious life, not the fall from gra¢ehe rich and
powerful in society, not even the deep feelingsegfrets that animate Shakespearean tragic henoesgther and perhaps
most importantly Mankind’s inability to recogniziet limits of their own desires. The Wait Waiting is a serious
statement on the existential burden of being hurBakett crafts characters whose main faults,d@be is their inability
to come to grips with reality-the reality of finda; their inability to make a choice or to know whe do it. Hana F.
Khasawneh in discussing some of Beckett's textslation to their textual dynamism argues thatréistaBeckett ‘attacks
the inability of man to know himself’ (31) a jobeshelieves naturally falls to the artist who isahsed in self-exploration.

This is a fundamental weakness of Vladimir anddggin.

Choice is not as simple as the common imaginatioal@gvwant to think it to be. The four characterstia play
reflect the psychological burden of co-existence e difficulty of choosing not to do so. Beckstts the play in a void
of nothingness and ends it in a void of nothingn@$e time sequence is neither linear nor cyclicéle playwright is
dealing with a world trapped in its own beginnimgdaend where the characters are caught in theitegimal abyss of
occluded time. The beginning and end of the playriealistic reflection of its gyrated void. Ittre struggle of fallen man
to rise to any form of dignity. Whether or not Bettksucceeds in this is precisely the reason wisyply stands out in the
century in which it was written and beyond. Theypleflects the anxiety of the age, the uncertaoftits end and most
importantly the refusal of the characters to lerehmng to their own minds and to create new pdgssifor themselves.
It is a comic rendition of the debased nature ohkliad’s loss of self-esteem and his toxic dependemt Godot-this
ephemeral formless avatar. Even though Becketta#fallegationsthat he had religious feelings, yet as Chris Aleker
has indicated, there is sufficient evidence thathhd quite a good knowledge of the bible, havinadré. And that
evidence is subtle in his normalization of Vladiraind Estragon’s waiting process. The waiting preaamn equally be

defined as the process of hope, which is positivie @arries with it the anomalies of a never-egdinxiety.

Godot is the ice breaker. His presence will evistgethe psychological numbness of the charactedswvalh
release them from the burden of uncertainty andridgedy of formless time. Vladimir, Estragon, Luy&dnd Pozzo, and it

seems the playwright, are trapped in the miasnienaf. Beckett portrays Manas a victim of uncannmgés symbolized by

2006), Barry, Dainton.Time and Space, (Chesham: Acumen, 2000) and R.E Ornstein, On the Experience of Time,
(Harmondsworth; Penguin, 1969), are interesting titles to consider.

>Heis quoted as having told Tom Driver in 1961 that the only religious emotion he ever had was when he had his First
HolyCommunion. See Chris Ackerley’s article “The Bible” in Anthony Uhlmann, Ed. Samuel Beckett in Context.Cambridge
University Press, 2013. P.324
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Godot. Man is a sorrowful sight, the victim, perbagf his own gullibility and fears. He has createdlependence on
external forces that eventually define his life aledermine his mode of survival. Beckett paints higna pure victim of
fate contrived by forces determined to undermirge dtiilities and to force him into servitude. Hidjsigation, Beckett
believes, is complete once he subverts his owrityabidl even think. The weight of time and uncertgiare his undoing.
Man is helpless even though he appears as Godsnfist creature. Natural and existential factorstatel against him
eventually creating a chasm between him and hisedederhaps it is in this context that Gale Sxan’'s description of
the play as an “anti-quest” (124) is relevant. 8i¢@r contends that ikVaiting, Beckett's characters are “pathetic”, the
play’s plot is “static and self-mirroring”, all ctecterised by a “thematic pointlessness” (124).hikgf is meaningful,
chaos is the bubble from which Godot must extrisdsslimir and Estragon.

In Beckett’'sWaiting for Godot Time is an essential element in the construaiioth understanding of the tragedy
of mankind. Beckett is one in a long series of @vdtwho have either decried the passage of, or bilityoof time. The
very existence of man is tied to a memorable béggrooted in the biblical assumption of a begignéand an end, where
time is sanctioned by an All-knowing essence. Tgis shaped and fashioned western imagination tiresolver the ages
in Man’s struggle to understand his place in theagwheel of time. Alfred de Vinyl, a great FreriRbmantic poet would
capture the nefarious effects of time on emotisakitions of humans when he asked time to susgenddvemenitThat
is a statement on the ineluctability of human exist. In the context of Vinyl's poem, time dictates trajectory of
human emotional progress. It becomes the determofanuman happiness. The rational that time isdégrminant of
progress has not been the preserve of French pdats; English writers have equally seen the notibtime as being at
the centre of human progréstn numerous poems among which is “Ode: Intimation Immortality”, growth is a vital
sign of time’s play in human life. William Wordswbis evolving thoughts on the passage of time direvithin the
general design of progression. This of course lisnaantic or essentialist attitude towards time Whi contrary to the

conception of time by philosophers at the end eftthentieth century especially after the SecondltVfar

Beckett's play is within the scope of a new conuepbf time and man’s place in the new univei&iting for
Godotfits into that mould at the time it was writtendatioday. Man, the prime creation of God is captwegortrayed as a
shadow of this. Beckett's characters are traumatigevoid and the beleaguered uncertainty resuftiogn the knowledge
that Godot, through his boy’s statements, may nehée a reality after all. They are trapped inrba-sequential and
non-progressive time but also in the understanthiagthere is no reprieve from this. Eternity isséfe and the wait might
just have been an illusion. The play as John RoKelter argues, reflects “the internal world of @lfsstruggling to
integrate in the face of disintegration anxietiéggered by separation from a loving, primary obje33). The burden of

inseparability is attributed to the “terrors of phic annihilation” (135).
The Burden of Time

The play begins with the most powerful statemeat taptures its essence: “Nothing to be done” (Ast1) and it will
end on the same note of nothingness. In those wisdthe reflection of the passage of time andaitsompanying

uselessness? In giving up on trying to undo higshBstragon reveals the effect of time on his lpslpgy. He is fatigued

3Very suggestive of the effect of the passage of time by the French poet, AlfredVictor, Comte de Vigny. He was an early
leader of French Romanticism. His poem “Le Lac” celebrates love but regrets the inevitability of time, which is the source
of anguish for those who want to enjoying life.

*Forbears of this areJohn Milton in Samson Agonistes (1671) and William Wordsworth in “Ode on Intimations of
Immortality “
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and apparently betrayed by the fact of his haviragenfutile efforts over time. It is a feeling commto his partner
Vladimir who concurs that efforts made through lifis have been in vain. His sense of regret is Bé#ck ultimate
statement on the recognition that nothing can breedibout time wasted or about time lost. Viadimjpresses this same
regret in echoing Estragon’s first statement in dpening of the play “Nothing to be done” (1.1.Bpth Vladimir and
Estragon are in a state of constant immobility hseeof the fear of uncertainty and the passagienef tGodot’s injunction
that he/shel/it is coming reflects the pressuregouthe two men. Time is static to them becausedsdot, in any way
bring the purported relief, they so desire. Lackmndwledge on the appropriate time of Godot’s ailrig a greater burden

than the expected result of his coming.

Beckett portrays one of the most difficult psyclgit@al traumas affecting humans-the fear of sepamadind the

inability to ascertain whether their messiah-Goaal-come to their rescue. The conversation beteflects that pain:
ESTRAGON: Let’s go
VLADIMIR: We can’t
ESTRAGON: Why not
VLADIMIR: Were waiting for Godot
ESTRAGON: And if he doesn’t come?
VLADIMIR: We'll come back tomorrow
ESTRAGON: And then the day after tomorrow
VLADIMIR: Possibly
ESTRAGON: And so on
VLADIMIR: The point is-
ESTRAGON: Until he comes
VLADIMIR: You're merciless. (1.1.6)

The conversation betrays the anguish, the despadf,the lack of trust, yet they are forced by asee8alist
believe in the supremacy of an Omnipresent Godaib for Godot. The cruelty of waiting is characted by Vladimir's
description of it as “merciless”. They are in atstaf endless immobility, a condition that is nat gonsonant with
meaningful life. There is no room for self-improvem because that is dependent on Godot's appearBimeavorld of the
play displays a sense of lack of time. The charaatannot say whether they have been at the samesgven at the
right spot waiting for Godot because it seems améy. The inability to ascertain when last thegrevat that same spot

speaks to the depth of the psychological trauma.

Time has ceased to have meaning in a world whemahs like Estragon and Vladimir cannot make amtsitn
as to when the wait for Godot started and wherilitewen end. The lack of unanimity between Vladimnd Estragon as
to the time frame of their waiting reveals Becletihguish about man’s inability to understand theumstances of his
life. They cannot make the difference between ydate and today and whether they have been hereaturday or

Thursday or any day at all. Time has blown off thef. Estragon confesses his confusion when henat®s on the day:
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“[very insidious] But what Saturday? Is it not ratifSunday? [Pause.] Or Monday? [Pause.] Or Fridéy2".7). Beckett
projects through Estragon the sense of timelessndbg search for salvation, but perhaps moreuslntly the betrayal of
personal and human agony as to the fate of mankimoinas Postlewait ascertains in his discussiotiseohature of mind,
memory and time that “The inner chronology of timéBeckett’s art functions not as an escape froenpifesent by means

of the fullness of memory, but as a sad remindeh@fpresent moment cut off from past experiend@4j.

The repeated consensus by Estragon and Vladintithbee is nothing to be done is the ultimate redomn that
they are doomed yet they do not give up on themaselvhe eventuality resulting from this is theraffition by both

Vladimir and Estragon about the determination thatare done.
VLADIMIR: Nothing you can do about it.
ESTRAGON: No use struggling.
VLADIMIR: One is what one is.
ESTRAGON: No use wriggling.
VLADIMIR: The essential doesn’t change.
ESTRAGON: Nothing to be done. (1.1.13)

Vladimir and Estragon establish in the above disiurs the fundamental tragedy of man. His fate is-pr
determined, and he can do nothing about it but wad wait. Man is doomed, yet even in the knowledfjéhat he
must hope in the coming of Godot. Vladimir's pessim above rings an essentialist note. The conditibman is
pre-determined, yet he is forced to hope. Both att@rs recognize that they have no part to playhgir own
evolution because that has been pre-determinedir phegyful attitude is therefore the only possibjlito assuage

their condition.

Written in post war era)Vaiting celebrates man as a victim of essentialist dazt@imout which he has no control.
He has been dethroned from his sense of rationatity his notion of time has vaporized. He is ttaim of a tyranny,
determined to undermine his humanity and immobiliza. Even the newcomers to the scene, Pozzo anklylLeannot
make sense of the debased condition. Pozzo whotflaun apparent bourgeois life is unable to ddpam Lucky and the
rest of the group in the same way Vladimir and &gtn cannot. Pozzo recognizes that “I don't seerbeto. [long
hesitation]...to depart.” (1.1.38). And Estragoreésort that “such is life” (1.1.38) is a statememt their resigned fate.
Godot is a deception with no real plans for humaiesis faceless and mindless and even his boy efiesents him only
accentuates this picture of evanescence by nohgiginy concrete description of who he is or whatdbes. The
appearance of the boy, an envoy with no messate isiore damning evidence of Godot’s cruelty to nfdre characters
still do have to wait another eternity with the bojhat Godot will ultimately come. They continue stoffer from the
scourge of waiting. In the word “waiting” is alldéim tragedy and the essence of Beckett's sympathynnkind. Mankind

is a subjugated entity at the mercy of forces agtime on which he has no control.

The characters are psychologically immobile. Thenmo progression from act one to act two. Theycatgght in
the same time frame and harbour the same desiney. dre not tainted by the possibility that Goddt mot come even
when in the first act his boy gives a grim pictofehim. There is apparently no difference to theztween yesterday and

today. Vladimir's emphasis on the waiting is evelngne in the play. The following response is indieabf that emphasis.
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Vladimir ‘Wait we embraced we were happy what de do now that we're happy go on waiting let menkhi.it's
coming go on waiting now that we're happy let me ab! The tree!” (2.1.56). The numerous ellipsethanspeech is the
mirror of the doubts and confusion surroundinglibbef in what they are waiting for. The multiplenes the speaker uses

the word “wait” exemplifies the burden of time ath@ burden of immobility on them.

Estragon is perhaps the one who makes one of tte# meaningful statements in the play by inadvelent
justifying why they must wait when he says: “We al® find something, ehDidi, to give us the impressie exist?” (Act
2.sc 1.P.59). Estragon’s statement is a scathiitigiem of their immobility and despair. It projechis disbelieve in the
search for a messiah and psychologically foreshadihwsir own tragedy. Godot seems to be a creatiaifiedr own
imagination with the purpose of defining and givimganing to their existence. Life would not haveaning if they do

not find one.

Vladimir and Estragon are apprehensive of solitugason for which even when they express the désire
separate, they just cannot do so. Vladimir, theagghilosopher, is apt to recognize this fact andfind ways of

justification. He understands that,

VLADIMIR: “We are no longer alone, waiting for the night,itwa for Godot, waiting for waiting. All

evening we have struggled, unassisted. Now it's.dt/e already tomorrow.”
POZzO: Help!

VLADIMIR: Time flows again already. The sun will set, theomaise, and we away from here.
(2.1.67-68)

The sequence of time leads to the eventuality diftywuThe cycle of sunrise to sunset is repetitiw@ducing
nothing tangible except for the realisation as Yffdad would quip: “Yes, in this immense confusioneothing alone is
clear. We are waiting for Godot to come- “(2.1.70he four characters in the play have lost a sefisime simply
because everything is the same as yesterday anorrmm Viadmir’s inability to recognize Pozzo betsathat lack of
recognition of time. Both he and Pozzo cannot rebmmaach other. Rather than see this as a sournerefmemory loss,
Beckett intends to capture the non-recognitioriroétin the realm of their actions. The fact thag¢rewhen the Boy comes
a second time, he does not recognize Vladimir speakhe uncertainty and futility of their efforiBhe Boy’'s message not
only adds to the enigma of Godot, but it is a ssdization of the emptiness of their wait and theden that weighs them

down.

Godot’s outrageous undermining of these charaddBeckett’s statement on the suffering of humarnitye play
ends in a presentation of utter dismay-the sileidene. Time has lost its meaning; creating a wecun which emotions
and desires navigate blindly. There is no time prsgion and there is no physical movement. The ptagicates on
silence and stagnant time portraying how humansvatims of this malignity. The play begins and endith the
characters not figuring out the essence of theit avad the relevance of the passage of time. Tendusive and Godot is a
thought in time evanescent and deceptive. Ovdhatefore, time which is supposed to be the essefiide and the gauge
of progress is rather the very source of pain andegy. It is a combination of this and the burddrwaiting for nullity

that constitutes human tragedy in the age of Bécket
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The Tragedy of Uncertainty

Beckett constructs this comic representation of kimatis predicament on the platform of uncertaintlis characters
exhibit a strong sense of purpose but have no serdieection. Their purpose is to wait for Godait lvhether he/she will
come has become, in the reading/dgditing for Godotthe hallmark of their anxiety and their debasemBetkett does
not deliver tragedy in the strict Shakespearea@reco-Roman conception of it, but rather by préegnnan as the victim
of vicious forces. Man is the victim of the origitie -that of the coming of a messiah to save friiom his ability to make
choices. Beckett's characters are caught betweeimévitable choices made for them and the uncdytéiiat comes with
making a choice to wait for Godot. Aubrey D. Kubiattributes this to the absurdity of modern man sehexistence is
beyond an era of God and who has “no recoursen@taphysical foundation upon which they can builsh@aningful

understanding of life” (396). Even though waitimgWFG is a Sisyphean experience, Kubiak does not sulestoitihe

tendency that the work is pessimistic.

The uncertainty of the choice that all the characie the play are involved in is the particulaasen why they
are in so much psychological pain, and more eslheaiy they are in such debased circumstancesc@Roman
tragedy built on self-realization references an irrevesitate of being that comes to grips with the iaility of its
own demise. Such high-strung conception of manlgfnies the basic humanity of the ordinary persbis has been the
shortfall of modern-day tragedy which anchors am ¢dindinary man’s attempts to find his own space sewlrity within
the multitude of his coruscating psychic world. Bett dramatizes the voiceless spirit of the ordinaran and his
unspoken pain. Uncertainty is precisely the soofdiat pain and in keeping Vladimir and Estragaaiting without any

sense of direction; Beckett shows the level ofrth@sery, the intensity of the pain and of themitricability.

The heightened sense of anxiety and uncertainty thet tone for the drama that unfolds in the whpéy as
Estragon’s keynote statement “Nothing to be dorfe1.Q) is made. Both him and Vladimir come to thagvitable
conclusion but are unable to wrestle themselvea® ftoThe recurrence of the recognition that thereothing to be done
all along the play is Beckett's statement on théitguof human effort. The incapacitation of Vladimand Estragon to
move beyond their inabilities is the burden thalpbeperpetuate their pain. The following conversatis an
exemplification of that pain: Vladimir worries thatve’ll come back tomorrow”, and Estragon adds “Attén the day
after tomorrow” (1.1.6). This is a fascinating eeflion of their hopelessness. Reading down the EHstragon and
Vladimir continue a conversation in which they & certain about when Godot will come and whethemwill even
come. This is the most strenuous thing on theissciemce and on their mind. They must go along widystem of doing
that they neither understand nor can control. Tleare be no greater anguish than this. No surptiseetore when

Christopher Murray says of Beckett that “Existeligia was his savage god.” (435).

The determination that “The essential doesn’t chan(@.1.13) as proffered by Estragon is pessimignitsa
ultimate. Further in the first act of the play Viair and Estragon will express profound distresaatteven knowing the

person they are waiting for. The conversation bakwmevelatory of the extent of the incomprehersiimture of their wait.

> Such high-strung tragedies as Homer’s The Odyssey, Aeschylus’ The Oresteia (458 BC) or even Euripides’ The Bacchae
(405BC)
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POZZ0O: Who is he?

VLADIMIR: Oh he’s a he’s a kind of acquaintance
ESTRAGON: Nothing of the Kind, we hardly know him.
VLADIMIR: True we don’t know him very well but all the same
ESTRAGON: Personally | wouldn’t even know him if | saw him
POZZO: You took me for him.

ESTRAGON: (recoiling before Pozzo) That's to say ... you ustind the strain waiting | confess |

imagined for a second (1.1.15)

They are conscious of the lie inherent in the wgitbut cannot do anything about it. Do they hawhaice,
probably yes, probably no. In acknowledging thatytllo not even know the person they are waiting Backett's
characters inadvertently recognize their persoisitass and the eternal tragedy. This is a lamentadf their state of
being and this will continue till the end of theapl In wondering “Will night never come?” (1.1.2a0)d looking up at the
sky, Vladimir consents to his own suffering. He lgagen up any chances of additional personal efforelease himself
from the grips of an entity about which they knoathing. Estragon will further express this distregsen he says,
“Nothing happens, nobody comes, nobody goes, wfild (1.1.32). Their personal frustration does h@inslate into any

meaningful action simply because they are unabtiotso.

The most difficult state of existence confrontingcRett's characters is their inability to move sytitally and
literarily. They are stuck psychologically and #pilly. There is no evolution on both their merdaid their emotional
state. Their desire to separate always ends im#i#lity not to. Man is stuck despite his deswentove forward; and the
single most important factor that has held thenetiogr is Godot. In a Court of law, Godot is the tgortant source of
danger, but rather not guilty because throughaapthay, he does not make a statement, does not améippearance and
does not send any messages. The conclusion testthiat man is solely responsible for this creaton only he can rid
himself of it. The lack of movement and the absewfcprogression in thought capture the tragic sarisemmobility that
Beckett captures in most of his works. Throughd first act of the play, the characters’ fear eparation is the
dominant concern of the playwright. The presenc&odlot's boy does not give any assurance of bdtgs ahead, but
they are still incapable of dissociating from hiinis a choice albeit one that makes them starid Eliey are gripped by

an existential angst justified by the recognitibattthere is no other alternative.

The question of inseparability from each otherusdamental to the existence of Beckett's charactesthe
desire to separate is also fundamental to theitahéealth. In the second act of the play, Estragays “You see, you feel
worse when I'm with you. | feel better alone to€2:1.49), yet when the opportunity to separate garessitself, they are
both unable and unwilling to go their different lmat They are both trapped by a sense of the unkrsymbolized by
Godot and the fear of solitude. It is a pervasiWdlism couched in Vladimir's recognition that “[8&ntiously.] To every
man his little cross. [He sighs.] Till he dies. {&tthought.] And is forgotten.” (2.1.52).

Beckett's characters are confronted with or cre@asense of both physical and mental immobility. yTbannot
think and they cannot move either. They are frdzg®a lack of ideological consensus on the meaningeir lives. Their

present circumstance is an inquisition on the nemssness of the unknown to which their fate is #ind the psychological
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burden it entails on them. However pitiful theiratimstances may be, Godot is the creation theyniedeto justify their
lives. In the frustration of a routine life and tesperation of being in the mould of nothingnesankind must create
something to justify their existence. Estragon: “@levays find something, ehDidi, to give us the ipg®ion we exist?”
(2.1.59). Godot is the monster in their minds dretefore the source of their torment and their imgldt is a figment of
their imagination and therefore a source of thgistential danger. However, as Anurag Sharma hdisated, Viadimir
and Estragon consider waiting as “a process ofawy (277) which gives them the satisfaction ttiety exist but does

not in any way alleviate their burden.

The possibility of Godot's coming to see Vladiminda Estragon is experienced only once, and it is a
disappointment. When in the second act of the @agot is thought to be around, which is generalfialae flag, the
anxiety and anticipation is heightened. The characappear to us as toys with which Godot playsabalit which he
amuses himself. The realization that he is not cgraind may never come does not disengage themtffi@itiusion of his
imminent presence. Vladimir, the more philosophwmiathe characters turns inwards into a combustaleargument. His

diatribe below is fraught with anger, despair dme dense of urgency about the meaning of live laaddaason for being:

VLADIMIR: Let us not waste our time in idle discaa@! [Pause vehemently.] Let us do something while

we have the chance!

Let us make the most of it, before it is too ldtet us represent worthily for Once the foul brood t

which a cruel fate consigned us!

It is true that when with folded arms we weigh gres and cons We are no less a credit to our specie
The tiger bounds to the help of his Congeners withie least reflexion, or else he slinks away thi®
depths of the thickets. But that is not the questiwhat are we doing here, that is the Questiord Wa
are blessed in this that we happen to know the @ns¥es, In this immense confusion one thing alsne

clear. We are waiting for Godot to come—
ESTRAGON: Ah!
POZzO: Help!

VLADMIR: Or for night to fall. [pause.] We have kept oupamtment and that's an end to that. We

are not saints, but we have kept our appointmenitv khany people can boast as much?
ESTRAGON: Billions.
VLADIMIR: You think so?
ESTRAGON: | don’t know.
VLADIMIR: You may be right. (2.1.70)

The above conversation is the hallmark of humasifyedicament and Beckett's statement on the darafer
waiting and the frustrations thereof. Vladimir aisdamental questions to which he does not handdamnental answers.
It seems to him and probably to Estragon that timeldmental reason for which humanity is creatdd iwait for Godot.
Vladimir will come to the agreement with Estragdattbillions of humans have as sole purpose, waitin Godot. The

characters recognize that in some ways life isresgly futile.
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More than a question of choice, a matter of dutyfear of dereliction of duty is the genuine concerith
retribution if Estragon and Vladimir do not waitrf@odot. They are fooled a second time, yet thejstron waiting for
him. It is an eternal condemnation built on thesmousness of their insistence to give meanindnédr tives. They are
prisoners of their conscience, of their own cregtiof their own ideas and their views. In discugsthe seeming
relationship between Albert Camudhe Myth of Sisyphuand Beckett’'sSWFG, Richard Durand argues that, Beckett's
protagonists are confronted in their wait with ghgsand philosophical suicide and unlike Sisyphhbsy lack the courage
to “confront their fate honestly and live theirdsr accordingly” (991). In both acts of the play,d8s boy comes twice
and at each time he tells a different story, eaffrdnt from the previous one. There is therefooecertainty as to what
Godot really is nor his motives. This is part of tieasonWWFGis tragic. Ramona Cormier and Janis L. Pallisterstdered
it “an ultra-modern tragedy” (47).It is a summarfytiee totality of modern tragedy as conceived byrRand William$.
Uncertainty and fear linger permanently in the wat Beckett's characters like in ours. There islpabt to Vladimir and
Estragon that Godot is a figment of their imagioatiand possibly his boy exists in their mindst tiais only as much as
they want him to exist. He cannot by himself attgst Godot's existence or even physical appearddoth times he
comes to Vladimir and Estragon, he gives contradjcaccounts of his master’'s appearance. His a¢sane built on
probabilities. None of Beckett's characters in thet, the Boy included, has any clue about theag®st and the fact of
Godot as a physical reality. He is an idea cre&tegive life meaning, but in so doing his very pgeglogical existence
creates a schism between reality and illusion &atlis what makes the difference in Beckett’'s visid the predicament
of post-World War Il search for meaning. And morepbrtantly his universality as Enoch Brater chrt@scin his
discussion of the globalization of Beckett's “Gdfathere he acknowledges that Beckett's characterge “deftly” from
their “local situation to the global” (146). Beyotite global staga)VFGtook in terms of performance as Brater chronicles,

the play’s global appeal can be attributed to tiestjon of time and the universality thereof.
CONCLUSIONS

It is unanimously acknowledged that post World Waturope was a combination of total disillusionrhehe playground
for all sorts of theories of man’s predicament, perhaps more than anything else a complete loswithf in the
possibility for anyone out of oneself to liberatamkind from doom. Man was now the centre of his @wrvival and that
survival depended more on his personal effort iaything else. Post-World War 1l writers such aS.TElliot chronicled
this acute sense of loss in such high -strung pdleat it became the normal in human collectivesoiousness. The works
of Samuel Beckett follow on the heels of this payad But inWFG, Beckett raises Man’s predicament to an Olympian
height. Even though Eric P. Levy contends that Waidand Estragon’s primary action is to “focus apbe impossibility

of action, so that the problems of decision andaghoan never arise”, yet the issue of choice &giit maybe is present

everywhere in the text.

Beckett's characters earn our sympathy as theyrapped in the nexus of time and immobility. Theg #éhe
victims of their own consciousness and that is Bk ultimate message. Their inability to separfaten each other at
any time that the opportunity presents itself sithnability to separate from their own conscioess or rather from the
consciousness of their creation. Vladimir and Egtraare trapped in their own mind set, they caregmape from

themselves, and until they do that, they will hecktto each other. The commonest expressions iplgyeare ‘we can't’

® See his thesis found in Modern Tragedy (Stanford 1966) which elucidates the tragedy of the total condition of man
(P.153) as he will out it.
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and ‘nothing to be done’. These are expressions libray the common sentiments of frustrations am@oht. This
notwithstanding, Hannah Simpson in her study oflder in Beckett's works, indicates that thereaisghter which is both
human and monstrous (16) albeit parochial in tlag.pr'he comic strain of the play does not in any wadermine the

morbid sense of endless psychological pain theachars undergo.

WFG anchors on Beckett's perception of the moral dieEbassociated with the feeling of unjustified guilt
Vladimir and Estragon are immobilised by an apparatural consensus that not waiting for Godot @ime. The play
exhibits the same structure in both acts, asitsstand ends at the same point. The fact that &ctthstart and end with the
characters not knowing what to do and not being dbl separate from each other even when they nwst, clear
indication of their inability to progress. The lagkprogression is revealed both in their mentéitghio do so and in their

physical ability to find a saner and more humangrenment.

The discourse of immobility is intertwined in that Time. There is no specific Time sequencing ia fhay,
precisely because Vladimir and Estragon have lbstgense of time. If as indicated, the charactense Host the
sense of time, it is because the only factor megfoinin their existence is Godot and the waitingrdgof. Time is
therefore of no value as it does not advance thsecaf waiting. It is not in their world view a sl of change and
progress and as Pozzo says “The blind have no maifotime. The things of time are hidden from thé¢mo.”
(2.1.77).

WFG is most likely, Beckett's statement on the monairage associated with man’s blind quest for amiitef
truth. It is nihilism at its ultimate where the pleright dominates the readers’ consciousness Wighstime affability as his
characters. The play speaks to us now in the samydtvgpoke to readers of the time it was writtés a display of how
we are all trapped in our mindset, the victims of grand expectations for the promise of a hisabiidiss. It is a play that
displays our pathetic destiny as we wait in angedsand a historical hope. This is the tragedy of'manability to affirm
self-contentment and his acceptance of the gredhé Wait.
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